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Incinerator Gallery respectfully acknowledges the 
traditional custodians of this land — the Wurundjeri 
Woi-wurrung people of the Kulin Nation — and 
pays respects to their spirits, ancestors, elders and 
community members past and present.

For over 65,000 years of continuous care of Country 
— its land, waterways and sky — we recognise First 
Nations People as the first artists, storytellers, and 
knowledge holders.
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Incinerator Art Award 2022, installation view with artwork  
by Soup Collective . Photography by Lucy Foster.



Welcome to Incinerator Gallery’s prestigious  
Incinerator Art Award 2023: Art for Social Change.  
As the annual premier art award for the City of Moonee 
Valley — with a prize pool totalling $12,000 — this 
event represents a pinnacle in our exhibition schedule, 
dedicated to fostering positive social innovation within 
the local community and across Australia.

About the 
Incinerator  
Art Award
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This year’s Award received a 
remarkable response, with over 
250 submissions from established 
and emerging artists from every 
state in Australia. The shortlisted 
artists passionately present diverse 
artworks exploring critical social 
issues, delving into themes such 
as Indigenous heritage, queer 
histories, environmental concerns, 
cultural revitalisation, identity, 
gender, climate crisis, and colonial 
legacies. Through paintings, 
sculptures, videos, and installations, 
they invite viewers to reflect on the 
complexities of our world and its 
potential for transformation.�

Inspired by the visionary ideals of 
Walter Burley Griffin and Marion 
Mahony Griffin, the architects of 
the historic incinerator building, 
we strive to embrace their belief 
in the harmonious integration of 
modernist architecture with nature, 
promoting environmentalism and 
social equity. 

The Griffins' ethos, born in the 
early 20th century, continues 
to resonate with contemporary 
culture, amplifying the significance 
of the Incinerator Art Award.�

The gallery is appreciative of the 
judges Andrew Tetzlaff, Jessica 
Clark and Nathan Beard for their 
support and contributions in 
judging this year’s Award.

Visitors to this exhibition may  
vote for their favourite artwork  
in the People’s Choice Award, 
using the voting slip at the back  
of this catalogue.

Please join us to delve deeper into 
this exhibition at the Artist Talk  on 
Saturday, 11 November.

We are also offering two Fungi 
Town art-making workshops —  
one for adults and one for children 
— on Saturday, 14 October.

Speak with a gallery staff member, 
or visit our website, for more 
information and to book your place.
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Incinerator Art Award 2022, installation view with artwork by J Davies.  
Photography by Lucy Foster.
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Agus Wijaya
I hope there’s meaning in all this <3, 2023
digital image on recycled metal panel

I hope there’s meaning in all this <3  
is an artwork that marks the 25th 
anniversary of the May 1998 riots 
in Indonesia — a turning point 
that triggered the downfall of 
the Soeharto government and 
the inception of the Reform Era. 
Through this artwork, Agus Wijaya 
contemplates the evolution of 
protest in the digital age and a 
shifting perspective on Western 
democracy. Having observed much 
of this Reform Era from Australia, 
Agus is intrigued by the potential, 
and inherent imperfections, of social 
media’s influence upon politics. 

Social media possesses an 
undeniable power in raising 
awareness and galvanising people, 
yet it can also foster performative 
behaviours, sow division, and 
propagate misinformation. Despite 
these limitations, utilising it as a tool 
becomes indispensable to mobilise 
people and raise awareness. For 
Agus, the persistence to persevere 
remains vital. The symbol of 
the silver anniversary flower 
in this artwork represents the 
ongoing endeavour to bring about 
meaningful change.



8

Alycia Bennett
Darwin Data Centre Park, Wishart Estate, NT, 2022
hand-tufted carpet, wool and polypropylene fibre, felt backing  
(100% recycled P.E.T. plastic bottles)

Alycia Bennett’s hand-tufted 
carpet portrays a screen-based 
landscape featuring a censored 
Google Earth satellite image of the 
Darwin Data Centre Park, located 
in Australia’s Northern Territory. 
The Data Centre is significant 
as it holds millions of Australian 
government files, making it a site 
for concern regarding the ethics of 
the collection of digital materials.

Through this artwork, Alycia 
employs playful resistance 
techniques to encourage 
conversations about the 
implications of surveillance and 
mass monitoring, as well as 
the Northern Territory’s role as 
Australia’s telecommunications 
birthplace. Alycia provokes us to 
consider the intricate interplay of 
technology, control, and freedom in 
our evolving digital world.
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Amala Groom
Found, 2021
synthetic polymer paint on found object

This artwork is a conceptual 
intervention into Frederick 
McCubbin's painting Lost (1886), 
building on Amala’s earlier 
McCubbin intervention The 
Fifth Element (2020). This work 
emblematises McCubbin's  
pre-teen, feminine figure as a 
'picture of innocence'. They are 
standing in 'perilous happenstance' 
in the 'menacing and supernatural' 
cavern of the Australian bush 
cascading down the literal rabbit 
hole of individualism. 

The artist’s intervention acts as a 
reminder of the practice of self-
sovereignty and the foundational 
principle of 'boss of self'.  
The text demands of viewers to 
take a second look at third-space 
salvation. Amala inverts the four 
letters of the English alphabet that 
spell 'love’ as a poignant reminder 
of the Wiradyuri practice of 
marrumbang (love and kindness).
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Angus Scott
Do Brumbies Dream in Red?, 2020
video with sound, 9 minutes, 42 seconds

Set against the backdrop of ravaged 
and regenerating landscapes, this 
artwork delves into the intricate 
ecosystems of country Victoria and 
New South Wales. The video depicts 
brumbies — feral horses that have 
been introduced to these areas and 
remain a pest to the environment — 
alongside imagery of the cataclysmic 
2019-20 Australian bushfires.

Imagery of industrialised sites are 
juxtaposed with images of the 
sun through thick smoke clouds 
and a landscape set ablaze. As an 
invasive species, the brumbies are 

breeding to plague proportions 
and destroying sensitive soils in the 
high country. Attempts to manage 
feral horse populations, along with 
impacts of human and industrial 
intervention, demonstrate ongoing 
ecological devastations of south-
eastern Australia. 

The title of the artwork poses the 
question: do horses, who usually 
perceive the world in blues and 
greens, dream in red? The query 
beckons the viewer to reimagine the 
world as it appeared suffused in the 
crimson radiance of the bushfires.
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Baby Guerrilla
When the Last Tree is Cut..., 2023
oil paint on wood

This painting by Baby Guerrilla 
presents a lone figure, burdened by 
a colossal, bitten apple, standing 
amid a desolate Earth. This poignant 
portrayal evokes the biblical story 
of Eden, a narrative steeped in 
desire, downfall, and expulsion. It 
delves into themes of extinction, the 
looming shadow of an unsustainable 
future, and the failures of patriarchy, 
capitalism, and colonialism in 
nurturing our humanity.

The title of the work references 
a quote by Alanis Obomsawin, 
an Abenaki American-Canadian 

filmmaker: “When the last tree 
is cut, the last fish is caught, and 
the last river is polluted; when to 
breathe the air is sickening, you will 
realise, too late, that wealth is not 
in bank accounts and that you can’t 
eat money.” 

This quote lays bare our tenuous 
relationship with our environment 
and our interconnected destinies.

Our actions reverberate, as we 
inflict harm upon the Earth and, in 
turn, ourselves.
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Chantelle Mitchell and Jaxon Waterhouse
And Yet It Moves, 2022
3D printed PLA sculpture, network components, vibrating motors

This is a kinetic artwork that 
converges inquiries of scale, 
geology, substance, and 
interconnectivity. It acts as an 
embodiment of the Christian Bishop 
Saint Emygdius, the patron saint 
of earthquakes, and vibrates in 
real time to seismic fluctuations 
spanning the globe.

Acknowledging shared material 
and the intricate interplay of 
humans as geologic agents within 
the Anthropocene narrative, 
this artwork casts light upon the 
reciprocal potency of the lithic 
realm. As academic Jeffrey Jerome 

Cohen observes, “catastrophe’s 
archive overflows with narratives 
that unfold across vast timescales 
beyond the familiar, elongated 
arcs of impression and translation, 
generation and struggle”. 

For the artists, this sculpture aligns 
the body and the earth in movement 
and matter. Viewing the vibrational 
cadence of this artwork invites a leap 
of faith from the viewer, but more 
crucially, it entails a connectivity 
underscored by queries of extraction, 
resource exploitation, and notions of 
deep time.
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Dani Reynolds
World’s Widest Wig Work, 2022
stainless steel and mixed media hairpiece, Guinness World Records certificate 
in aluminium frame, video with sound, 31 minutes, 54 seconds

This artwork is the presentation 
of the artist’s attempt to achieve 
an official Guinness World Record 
for the World’s Widest Wig Work. 
Having secured this recognition 
in 2023, succeeding the previous 
record holder, actor Drew 
Barrymore, the artwork explores 
ideas of self-representation, 
celebrity, and the nuanced interplay 
between success and failure. 

Dani positions the documented 
performance, installation of the wig 
as sculpture and framed certificate 
within the context of an art prize. 
Through the presentation of this 

artwork in this exhibition, the 
artist explores the relativity of a 
measurable outcome, such as a 
Guinness World Record attempt, 
with that of subjective criteria 
through the Incinerator Art Award. 
The artist also examines the 
context of these awards through 
spectatorship, with 2 million 
views of the artwork via internet 
commons for the Guinness World 
Records, and less than 300 views 
in its original presentation at ACE 
Gallery, in Tarntanya/Adelaide.
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Eden Menta and Janelle Low
Eden and the Gorge, 2019 
inkjet print on archival paper

This photograph is a collaboration 
between the artists depicting Eden 
as the figure standing at the edge 
of a cliff, lifting their skirt towards 
the sky. Their act of lifting their skirt 
represents a symbolic expression of 
liberation and freedom.

The image encapsulates a shared 
journey of self-discovery and 
acceptance. Through candid 
conversations, Eden and Janelle 
explored their unique experiences, 
discussing their sense of ‘difference’, 
personal growth, and aspirations.  

It speaks to the politics of difference 
and the intimacy, depth and strength 
of collaborative relationships.

Eden and the Gorge is a testament to 
the power of creative collaboration 
and the profound impact of 
embracing one’s authentic self. It 
invites viewers to reflect on their 
own journeys of self-expression. 

Eden Menta is represented through 
Arts Project Australia since 2013, 
contributing their unique perspective 
to the world of contemporary art.
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Edwina Green
I’ll Carry My Own Water, 2019 
bull kelp, natural fibre twine, wattle tree branches

This sculpture by Edwina Green, a 
Trawlwoolway First Nations artist, 
investigates themes of cultural 
revitalisation, intergenerational 
disconnection and ecological 
sovereignty. Following an 
intimate research period, Edwina 
interweaved oral traditions, family 
heritage, and ancestral artefacts 
into the largest depiction of a 
traditional bull kelp water carrier. 
The kelp was harvested on Country, 
and hand-sewn together over a 
week, in Edwina’s hometown on the 
west coast of Lutruwita (Tasmania).  

Altogether, the harvesting, 
sewing and exhibition of this 
artwork becomes a testament to 
connection with the land, water 
and ancestral ways.

I’ll Carry My Own Water  celebrates 
independence, diverging from 
western ways of being, and 
embracing Tasmanian Aboriginal 
culture, not only as an artistic form, 
but day-to-day existence. Edwina’s 
artwork speaks to autonomy and 
creating strong communities who 
can engage with their cultural rights.
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Elyas Alavi
Salt and Pomegranate, 2019
handmade vest, salt, stoneware, neon, acrylic rod

This installation delves into the 
impacts of colonisation and ongoing 
strife in the south-west Asian and 
North African (SWANA) region, 
notably the aftermath of US-led 
wars in Afghanistan, Syria, and 
Iraq. Drawing inspiration from the 
poignant poems that speak to hope 
and belief in change, with which 
residents have adorned the walls of 
Afghanistan's and Syria’s shattered 
cities, this artwork emanates a 
resolute spirit of hope and belief in 
transformation.

The vests dually evoke the attire 
of suicide bombers and undergo a 
profound reinterpretation within 

this context, transforming them 
from vessels of destruction into 
bearers of sustenance. Each vest 
cradles pomegranates, salt, and 
naan bread in place of explosive 
devices, symbolising new and 
hopeful meaning. Ironically, many 
suicide bombers in Afghanistan 
cross the Qandahar Province, which 
is also famous for its pomegranates. 

The neon element on the left of 
the installation encapsulate Syrian 
poet Nizar Qabbani’s plea, “Love 
me beyond our city”, while the 
neon on the right is Elyas’ own Farsi 
poem, translating to “bread, salt, 
pomegranate, breath”.
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Isabella Hone-Saunders
To float, so ungraspably, 2022
tiled and grouted skip bin, Perspex, water, wall-mounted grab rail

This artwork invites audiences to 
delve into the intricate significance of 
the mikveh — the Judaic immersion 
pool — symbolising transcendence 
and metamorphosis. Beyond this 
symbolism, the mikveh, for some, 
has been utilised to commemorate 
surgeries such as chemotherapy, to 
celebrate gender-affirming surgeries, 
and has been reinterpreted as the 
boundless ocean. 

For Isabella, this artwork challenges 
traditional associations of the 
mikveh, subverting its ties to 
cleansing, ritual, and purity.  
It encourages a reimagining, 

veering away from the Jewish 
connection of ‘purity’ pertaining to 
menstruation, and its connotations 
with cis-heteronormative marriage. 

This artwork is informed by the 
artist’s wider research project 
focusing on the immense potential 
for secular and transgressive rituals 
to suit and serve marginalised (queer) 
people’s relationships to Judaism and 
spirituality more broadly.
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Jack Lee
Sorry, Wrong Asian, 2023 
latex, synthetic hair, oil and acrylic paints on canvas

This wall-mounted sculpture is 
made from latex, synthetic hair and 
paints. The materials have been 
selected to represent a spectrum of 
skin tones and hair types that delve 
into the complexities surrounding 
oppression, visibility, and 
typecasting of Asian ethnicities. 

The artwork serves as a poignant 
critique into the issues inherent 
in Asian stereotyping and other 
racist practices that erase cultural 
identities and uniqueness from 
western perspectives. For Jack, it is 
a form of racial discrimination that 
reduces Asian people to a faceless 

mass of “teeming yellow hordes” 
(Purishkevich 1913: 92 — 97) with 
uniform features of black hair and 
narrowed eyes.

This artwork stands as an unsettling 
testament to the historical pain, 
ignorance and exclusion endured by 
People of Colour, and the racial bias 
assuming uniformity in behaviour 
and appearance among those of 
Asian heritage. Sorry, Wrong Asian 
confronts these deeply ingrained 
biases, calling for introspection 
and awareness about the pervasive 
impact of such perceptions within 
everyday western settings. 
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Kathy Holowko
Fungi Town, 2022
trailer, wood, mixed media

This installation seeks to engage a 
wider audience beyond the walls of 
the gallery. Purposefully portable, 
it is designed to travel and educate 
communities about ecological 
awareness. Originally created for 
Macedon Ranges Shire Council, 
whose community was recovering 
from storms that uprooted many 
large trees, its educative function 
was to transform the loss of  
the trees into wonder for less 
obvious habitats. 

Inside the caravan a forest floor 
diorama is revealed, celebrating 
fungi as the main spectacle.  

The combination of hues, shapes 
and textures seeks to offer a fresh 
perspective that mushrooms offer 
in reimagining the forest’s fate and 
regeneration. For Kathy, the work 
is intended for those with lingering 
trauma to reconnect with nature by 
highlighting the ephemeral magic of 
mushrooms and to draw individuals 
back into appreciation of their 
natural surroundings. Accompanied 
by books, art activities, and Kathy’s 
infectious enthusiasm, Fungi Town 
intends to engage both heart and 
mind, standing as an educational 
beacon of the symbiotic bond between 
plants and fungi as decomposers. 
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Katie Stackhouse
Song Vessel, 2021
video with sound, 4 minutes, 39 seconds

This video serves as a primal 
summoning, urging the restoration 
of space, land, and enduring 
interconnections. By seamlessly 
integrating video, sculpture, sound 
and performance, the revitalising 
potency of ancestral melodies 
becomes a resounding avenue for 
change, nurturing the land and 
every entity within it.

Crafted on the ancestral territories 
of the Kulin Nation, the sculpture’s 
conception and the accompanying 
performance stand as a tribute to 
the profound significance of place. 

This synergy underscores the 
resonance of shared history and 
the imperative of cherishing and 
healing our environment. The video 
captures a poignant clarion call 
to action, fostering a profound 
metamorphosis; one that embraces 
the nurturing of the land, honouring 
its heritage, and safeguarding the 
myriad lives it cradles.
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Linda Studena
Head of State, 2022
custom designed flags on trilobal polyester, aluminium rod, nylon, br onze, 
patina, hardwood lectern, velvet

This installation unfolds as an 
immersive assembly of seven 
custom flags, each adorned with 
cabbage and gardening motifs, 
as well as a bronze cabbage. 
These recurring emblems serve 
as symbols for contemplating the 
notion of the nation-state. The 
humble cabbage transforms into an 
unlikely yet captivating protagonist 
of an imaginary state, evoking both 
a call to arms and referencing the 
politics of food and agriculture.

The banners, steeped in the colour 
palette inspired by different regions 

of the artist’s homeland, Czechia, 
draw inspiration from propaganda 
and heraldic traditions. This 
artwork reimagines the cabbage’s 
potential to disrupt perceptions of 
national identity to form new ideas 
surrounding citizenship and political 
agency. The repetition of the flags, 
coupled with the historical legacy of 
bronze monuments, converges into 
official iconography, referencing 
both failed utopias as well as  — 
more simply — a celebration of 
gardening and cabbages.
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megan evans
Burning down the house, 2023
digital print on rag

megan evans’ art practice examines 
the impact of colonisation on 
identity, of both self and nation. Her 
work explores a visceral relationship 
to the pain witnessed through her 
family via marriage to the late Les 
Griggs, an Aboriginal artist who was 
part of the Stolen Generation and 
passed away at a young age.

The artwork serves as a sombre 
contemplation on the degradation 
of the land and questions the 
collective fervour for individualism. 
Over the past decade, megan 
has challenged her own role, and 
her own ancestors’ roles, in the 

devastation of the land, cultures, 
and languages of First Peoples on 
so-called Australia.

Collaborating with photographer 
wãni toaishara and farmer 
Peter Sharp, whose land on 
Waddawurrung Country was utilised 
to create this scene, megan cloaked 
herself in an attire reminiscent of 
her colonising ancestor. Standing 
in proximity to a burning Xanthorea 
tree, the artist reflected upon the 
destruction of that land, before 
feeling the sting of the flames upon 
her skin and retreating.
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Ming Liew
How Will I Remember, 2022
video with sound and text, 33 minutes

This film delves into the Chinese-
Australian bi-cultural identity of 
the artist. In a narrative woven with 
threads of loss and grief, this visual 
narration tells Ming’s personal 
journey as a first-generation 
immigrant, piecing together 
fragments of memories from his past 
and embrace of his Australian future. 

This film-essay merges moving image 
with auto-ethnography to comprise 
a diptych of appropriated footage, 
bilingual voiceovers, and intertitles. 

It oscillates between fact and 
fiction, past and present, personal 
and social to reveal latent ties 
between the act of image-making 
and the shaping of identity. The 
video seeks to cultivate new 
insights into the migrant experience 
in contemporary Australia, while 
advocating for social change that 
transcends linguistic, cultural and 
social barriers.
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Mira Oosterweghel
Like a torrent spills the bed, 2020
video with sound, 7 minutes, 20 seconds

This performance video delves into 
the intricate interplay between 
agriculture and the narratives 
that underpin Australian nation-
building. The artwork examines 
complex relationships of animal 
husbandry as embodied through 
the gestures and movements of 
performers Megan Payne and 
Lydia Connolly-Hiatt. Together, 
their choreography enacts the 
forms and actions of protagonists 
on farms, such as cattle, livestock, 
and the farmers themselves.

The artwork utilises humour and 
a queer gaze as a way of thinking 

through colonial stories, historically 
dominated by masculine labour. It 
draws upon the dancers’ intimacy 
and training as comparison to the 
relationships between farmer, 
animal and land, and invites 
the audience to reflect on the 
historical and cultural landscape of 
Australia. The artwork encourages 
us to consider the exhausted, yet 
intertwined relationships between 
agriculture and the fabric of a 
burgeoning nation.
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The title of this artwork borrows 
from the popular Middle Eastern 
proverb, ����� ������� ����� ������
(Al-Dakhel Maf’oud, Al-Kharej 
Mawloud). This evocative phrase 
is commonly used by the Syrian 
people to describe the horror and 
torture that detainees are subjected 
to in prisons. 

In 2014, a traumatic moment 
occurred when defected Syrian 
soldier Caesar leaked approximately 
55,000 horrific photographs of 
11,000 prisoners who had been 
killed within Syrian prisons.  

This chilling reality draws 
parallels to the 2004 revelation of 
photographs of the torture inflicted 
upon Iraqi detainees in Abu Ghraib 
Prison by American soldiers. 

Drawn from Caesar’s haunting 
photographs, Miream’s raw clay 
portraits delve into our relationships 
of encountering repetitive traumatic 
events, and our time for processing 
such images produced through 
warfare. These sculptures prompt 
our contemplation about how we 
digest news and humanitarian crisis, 
as well as our capacity to engage 
with recurring horrific narratives.

Miream Salameh 
Missing Once In, Reborn Once Out, 2021
raw clay and metal
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Moreen Wellington Lyons
Mt Anakie Youang, 2022
acrylic, ink, bark, gum leaves, bark, ochre, cotton

This painting brings together 
heritage, nature, and cultural 
narratives in its depiction of Mt 
Anaki Youang. This natural site 
rests in the foothills of the Brisbane 
Ranges, on Wadawurrang County, 
resonating with unique biodiverse, 
cultural and spiritual significance. 

In 2020, Wadawurrung Traditional 
Owners took a stand, filing 
applications with the Victorian 
Civil and Administrative Tribunal 
(VCAT), after finding multiple 
telecommunication companies 
had commenced unauthorised 
construction of communication 
towers upon Country.

The artist likens this act to the 
Juukan Gorge (Pilbara, WA) incident 
in 2020, in which Rio Tinto’s mining 
actions irreparably damaged a 
46,000-year-old Aboriginal sacred 
cave site. 

VCAT ruled in favour of the 
Wadawurrung People’s cause. The 
decision recognised Wadawurrung 
as Traditional Owners of the land, 
acknowledging their deep connection 
and cultural heritage to Mt Anakie 
Youang. This painting stands as a 
potent reminder of the ongoing 
struggle to protect and honour 
sacred sites for First Nations People.  
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Nicholas Hubicki
Hybrids, 2023
inkjet print on Canson baryta paper

This photographic series delves into 
possible future botanical forms in 
the age of climate crisis. The images 
portray fictional yet thought-
provoking botanical specimens 
that adapt to various environmental 
challenges; deforestation, large-
scale bushfires, ocean evaporation 
and melting snow caps. Nature, 
in its struggle for survival, gives 
rise to new forms, structures and 
reproduction methods.

Drawing inspiration from 19th-century 
diorama displays, the artist combines 
manual and digital techniques 
alongside cinematographic methods 

of projection within the studio to 
create these hybrid images. 

These photographs offer a glimpse 
into imagined adaptations while 
challenging traditional colonial 
representations and categorisations 
of flora. By doing so, the artwork 
aims to promote a more inclusive 
perspective of nature’s diversity.

The artist invites viewers to 
contemplate the resilience and 
inventiveness of nature in the face of 
environmental threats, encouraging 
a deeper understanding of the world 
that we inhabit.
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Nina Sanadze
Hana and Child (Living Sculpture), 2023 — ongoing
unfired clay, steel, hessian, wood

This sculpture, first created in 
May 2023, is deemed a living 
sculpture for the permeable nature, 
and ever-changing nature, of the 
artwork’s materials. Crafted from 
unfired clay, steel, hessian, and 
wood, the artwork rejects notions 
of permanence and traditional 
understandings of sculpture. The 
progressive state of decay and 
disintegration recounts the passage 
of time and alludes to the traumas 
of war. Nina calls this sculpture 
living precisely because it will 
eventually die.

This artwork pays homage to 
Holocaust victims and the other 
vulnerable victims of wars — 
women and children. Hana and 
Child references the poignant 
‘Ivanhorod Einsatzgruppen 
photograph,’ depicting a mother 
and child overshadowed by a 
gunman. Through further research, 
Nina discovered that this chilling 
image was captured in 1942 in 
Ivanhorod, Ukraine — a town 
less than 50km where the artist’s 
maternal grandmother and three 
of her children were murdered by 
Nazis in a similar manner.
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Olivia Koh
Joss Paper, 2021
handmade paper, Tasmanian oak, glass, aluminium

Joss Paper is an ongoing series of 
paper collages crafted from plant 
materials by Olivia Koh. Rooted in 
cultural practice across Asia, joss 
paper is typically composed of 
bamboo and adorned with gold or 
silver foil and red ink. Symbolising 
money, joss paper carries the belief 
that, when set aflame, it carries 
riches to ancestors in the afterlife.

Olivia Koh is a first-generation 
Australian with Chinese, Taiwanese, 
and English heritage. She has 
constructed these papers utilising 
native and invasive plants from 
the areas she has lived as a settler. 

Growing up close to the nearby 
Maribyrnong River on Wurundjeri 
Woi-wurrung land, this ongoing 
collection of collages speaks to her 
positionality and cultural practices.

As these papers ultimately degrade 
over time, their presentation 
in a gallery disrupts Western 
Enlightenment notions of the natural 
world and questions the attitudes 
towards accumulating wealth off 
the land.
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Patrick McDavitt
Dog Chain I and II, 2022
stoneware, rust

This artwork draws inspiration from 
iron dog and bear collars, which 
have historical roots in medieval 
Europe and were originally designed 
to offer protection during hunts 
and fights. Through their practice, 
Patrick seeks to present queer 
histories by re-imagining historical 
objects as ‘queer artefacts’.

The artist also considers that 
chain collars echo the violence 
and persecution endured by queer 
individuals throughout history and 
that persists today. The individual 

links form a delicate yet powerful 
chain, symbolising their collective 
strength. Yet they hang openly 
and precariously, implicating the 
viewer in their protection. By doing 
this the artist prompts the viewers’ 
consideration for the ongoing need 
for protection and understanding 
within the queer community. 
The work stands as a testament 
to resilience and unity, inviting 
viewers to reflect on the struggles 
and triumphs that shape the queer 
experience.
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Phuong Ngo
A World Vision, 2022
video with sound and text, 4 minutes, 16 seconds

In this film, the artist weaves 
together historical film footage 
with a cinematic musical score to 
challenge notions of charity and 
aid. Combining Gabriel Veyre’s 1889 
film Enfants annamites ramassant 
des sapèques devant la pagode des 
dames with the poignant melody 
Feed the Birds of Disney’s 1964 
classic Mary Poppins, Phuong 
utilises cinematic nostalgia to draw 
the viewer into an uncomfortable, 
yet familiar place.

The artwork draws the viewers’ 
attention to the obvious racial 
nature of colonialism and weds it to 
contemporary philanthropic practices 
that are deeply rooted in Christianity 
and capitalism. This provocation 
requires introspection, urging viewers 
to examine their own charitable 
histories and habits. The artwork 
takes its title from World Vision 
International, an evangelical Christian 
aid organisation, and questions the 
intentions of not-for-profit initiatives, 
underscoring the imperialist nature 
that often underlies such  
well-intentioned endeavours.
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Rebecca Jensen
Whale Fall, 2022
video with sound, 4 minutes, 20 seconds

This performance delves into the 
enigmatic concept of a whale’s 
death. A whale fall occurs when 
the carcass of a whale has fallen 
onto the ocean floor at a depth 
greater than 1,000 metres. Here, 
the carcass can create complex 
localised ecosystems that supply 
sustenance to deep-sea organisms 
for decades.  

The video unfolds at the Avalon 
Raceway, with Rebecca performing 
alongside fellow dancers to 

choreography that extends the 
body through text, imaginative 
associations, and experimental 
sound. It consists of a cross-
disciplinary composition of sound, 
cars, and dance that invites 
viewers to contemplate deep time, 
history, and discontinued lines 
of production. The soundtrack 
utilises autotuned noises created 
through body, wind and cars, with 
corrugated agricultural pipes to 
sound like a dystopian whale song.  
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Scotty So
Sleeping Apnoea Beauty, 2023
video with text and sound of artist lip-sync performance, 1 minute, 12 seco nds

In this video, the artist explores 
the realm of slumber, depicting the 
artist’s various sleeping conditions 
such as snoring, teeth grinding, 
and sleep apnoea. Infusing a touch 
of light-heartedness, the artist 
incorporates drag and lip-sync 
performance into the recording 
of his snore. Adorned in lingerie, 
with cinematic lighting enhancing 
the aura, Scotty’s drag persona 
becomes a serene vision of a 
beautiful woman at rest, peacefully 
in a loop referencing the concept of 
slow television.

Accompanying the video is an 
AI-generated poem, styled as a 
foreign film subtitle, reminiscent 
of Shakespearean verse. It weaves 
a tale of a beautiful woman with 
sleep apnoea who transforms into 
a nocturnal monster, referencing 
the original Sleeping Beauty 
fairy tale. Incorporating humour 
and camp, Sleeping Apnoea 
Beauty conveys a serious medical 
condition, infusing lightness into 
a bad sleep tragedy, eliciting both 
uncertainty and amusement.
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Xanthe Dobbie
The Long Now, 2022
video with sound and desktop performance, 11 minutes, 38 seconds

Set to an original score by 
composer Jorde Heys, this artwork 
navigates the intersection of 
techno-capitalism, climate grief and 
ancient history through the vibrant 
lens of the internet.

The artwork takes its title and 
inspiration from a 152-metre tall 
clock under construction in the 
mountains of the Sierra Diablo 
Ranges, West Texas. Funded by 
Amazon founder Jeff Bezos, ‘The 
Clock of the Long Now’ is set to 
tick for 10,000 years, is designed to 
be powered by the Earth’s thermal 

cycles, and programmed never to 
chime the same melody twice. 

The artist imagines how many 
beautiful songs will never be heard 
over the clock’s lifespan. 

The artwork further incorporates 
figures like the epic hero Gilgamesh, 
and the fake voice of the late actor 
Alan Rickman, to bridge past and 
present myth-making practices.  
The Long Now collapses time, 
casting light on both ancient and 
modern human stories, inviting 
viewers to contemplate the enduring 
quest for lasting significance. 
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Vote for the $1,000 People’s Choice Award by:

 • ticking the box next to the name of your favourite artwork

 • cutting out the form and placing it in the marked box at 
gallery reception.

Voting is open for the duration of the exhibition. 

The winner will be announced on our website on Friday,  
24 November.



Agus Wijaya
I hope there’s meaning in all this <3

Alycia Bennett
Darwin Data Centre Park, Wishart 
Estate, NT

Amala Groom 
Found

Angus Scott 
Do Brumbies Dream in Red?

Baby Guerilla  
When the last tree is cut…

Chantelle Mitchell and  
Jaxon Waterhouse 
And Yet It Moves

Dani Reynolds  
World’s Widest Wig Work

Eden Menta and  
Janelle Low  
Eden and the Gorge

Edwina Green
I’ll Carry My Own Water

Elyas Alavi 
Salt and Pomegranate

Isabella Hone-Saunders  
To float, so ungraspably

Jack Lee  
Sorry, Wrong Asian

Kathy Holowko  
Fungi Town

Katie Stackhouse  
Song Vessel

Linda Studena  
Head of State

megan evans  
Burning down the house

Ming Liew  
How Will I Remember

Mira Oosterweghel 
Like a torrent spills the bed

Miream Salameh  
Missing Once In, Reborn Once Out

Moreen Wellington Lyons  
Mt Anakie Youang

Nicholas Hubicki  
Hybrids

Nina Sanadze  
Hana and Child (Living Sculpture)

Olivia Koh  
Joss Paper

Patrick McDavitt  
Dog Chain I and II

Phuong Ngo  
A World Vision

Rebecca Jensen  
Whale Fall

Scotty So 
Sleeping Apnoea Beauty

Xanthe Dobbie 
The Long Now
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Photography by Lucy Foster.



Incinerator Art Award 2022, installation view with artwork by Rhys Cous ins. 
Photography by Lucy Foster.
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